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Here, a desired life in music is grounded in great teaching, demandin 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
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PROGRAM NOTES 
"Were it not that my income brings in nothing, I should compose nothing but grand symphonies, 
church music, or, at the outside, quartets in addition." - Ludwig van Beethoven (1822) 
The figure of Ludwig van Beethoven looms large over 19th Century music to an 
extent far greater than the years of his life (1770-1827) might suggest. No other composer 
of that age was more noted and recalled as an influence; not until (perhaps) Schoenberg 
can a single composer of the modern age be said to have single-handedly propelled music 
so far. 
Beethoven was born in Bonn, the first son in a family in service to the Elector of 
Bonn. His grandfather was Kappelmeister to the Elector of Cologne and his father a 
singer in the same service; however, his grandfather was not a composer (contrary to 
Kappelmeister tradition) and his father was a singer of little distinction. Beethoven 
received tutelage on a variety of instruments at an early age, gaining sufficient proficien-
cy to serve as deputy court organist to the Elector's court while only 11. It was from this 
young age that the first printed account of Beethoven's ability survives, notably testifying 
both to his proficiency as a pianist and budding ability as a composer. 
Beethoven's early career has become the stuff of legends, in part because of •. 
abrupt end to his piano virtuoso career because of deafness. A private man, Beethoven 
concealed the symptoms of deafness from his circle of friends, first confiding by letter in 
1801 to two friends in distant cities. "I must confess that I am living a miserable life," he 
wrote to Franz Wegeler, an associate from his youth. "For almost two years I have ceased 
to attend any social functions, just because I find it impossible to say to people: I am 
deaf .. . " This acknowledgment places the composition of Beethoven's first symphony in 
the early period in which Beethoven's deafness began .to first tangibly affect his life. 
The intermediate years between the premier of Beethoven's Symphony No. 1 
(1800) and his Symphony No. 5 (1807) were turbulent indeed. In 1792, Beethoven moved 
from provincial Bonn to the imperial capital, Vienna. The late 1790s saw the Napoleonic 
wars come to Bonn, disrupting the lives of friends and former employers. Beethoven sym-
pathized with the Republican ideas espoused by the French Revolution, idolizing 
Napoleon Bonaparte as their savior from bloody excess. In 1804, Bethoven dedicated his 
Third Symphony to Napoleon, famously 'retitling it (and tearing the title page away) 
when the First Consul proclaimed himself Emperor. In place of his former adulation, 
Beethoven cultivated the ideal of the heroic in music, an esprit captured in works such as 
the Waldstein Sonata, the Op. 59 String Quartets, and the opera Leonore (later Fidelio) . It is 
during these years, too, that Beethoven pursued his only known romantic relationship, 
with the widower Josephine von Brunsvik (Josephine is often associated as the 'Immortal 
Beloved' of the famous letter). 
Beethoven's Symphony No. 5 was premiered on December 22, 1808, in a pro-
gram entirely composed of new works by the composer - including the complete 
Symphony No. 6, Piano Concerto No. 4, the Choral Fantasy and several other works. 
Beethoven's fifth symphony enjoyed an unusually long genesis - its first ideas were 
sketched and developed in 1804 and principal composition began in 1807 - but its sound 
is anything but labored. The distinctive sound is all the more impressive knowing that the 
symphony was composed simultaneously with the other works premiered on the :. 
concert program. 
The Symphony No. 5 is divided into four movements: an energetic Allegro con 
brio with its distinctive four-pitch motif, a lyrical Andante con moto, a Scherzo and an 
Allegro in modified sonata form. The first movement is in sonata form, beginning with the 
fortissimo exposition of the four pitches by which the symphony is most often remem-
bered. This short motif is then developed, passing through the orchestra, along a tradi-
tional sonata form. Unusually, the first and second themes and the codetta of this move-
ment are all based on the same opening motive. 
The second movement, venturing to Ab Major from the opening C Minor, is con 
structed in the form of a double variation, alternating variations of the different themes. 
The third movement, in C minor, closely follows the Classical form of a Scherzo and trio, 
with a recapitulation to the Scherzo and a final coda. The opening of the third movement 
appears to be a modification of a theme from Mozart's Symphony No. 40, transposed and 
reworked in a ternary rhythm - a similarity testified by a number of measures from this 
symphony copied into one of Beethoven's sketchbooks. The energetic finale to 
Beethoven's Symphony No. 5 is organized using a variant of sonata form. There is a dis-
tinctive (but quiet) restatement of a horn theme from the third movement, interrupting 
the development; the end of the third movement's Scherzo is then used as a retransition, 
much like the opening of the final movement. The Coda of this material is unusually long 
for the period, repeating earlier themes and concluding with a long succession of repeat-
ed c ajor chords to cement the final tonality. 
"I ·need a text which stimulates me; it must be something moral, uplifting. Texts such as Mozart 
composed I should never have been able to set to music. I could never have got myself into a mood 
for licentious texts. I have received many librettos, but, as I have said, none that met my wishes." 
-Ludwig van Beethoven (1825) 
After Beethoven, Wolfgang Amadeus Mozart (1756-1791) is perhaps the figure 
in Classical music most acquainted with concert audiences. His music is performed con-
stantly at all levels, from early childhood instruction to professional orchestras; his work 
spans every genre of concert music and his life is copiously documented. Even the silver 
screen and the stage have not avoided Mozart's touch, two hundred years after his death: 
his music is used in countless soundtracks and his life has been treated in plays, operas 
and cinema. 
Mozart's adult operas span the genres of German and Italian opera in his day: 
opera seria (Idomeneo, re di Creta), singspiel (Die Zauberfl.ote) and opera buffa (Le nozze di 
Figaro). Notably, the three operas generally acknowledged as Mozart's greatest stage 
works (Figaro, Don Giovanni and Cos! fan tutte) all belong to the genre of opera buffa and 
were each created in collaboration with Lorenzo da Ponte (1749-1838), a colorful poet and 
defrocked priest. · 
The story of Le nozze di Figaro (1786) is adapted from the the 1778 comedy Le 
mariage de Figaro by Pierre Beaumarchais. Beaumarchais' play is an incisive critique of 
noble practice and intrigue; until the 20th century, the play was heavily censored in most 
of its performances and Mozart had to obtain approval from Austrian censors to stage 
Beaumarchais' adaptation. The finished Da Ponte/Mozart work retains most of 
Beaumarchais' comedic elements and witty dialogue while discarding most of the more 
overt critiques and political commentary. 
The story of Figaro finds Figaro, a valet to the Count Almaviva, on his wedding 
da) would-be bride, Susanna, is in the service to the Countess Almaviva, a woman 
distraught by her husband's infidelity. Susanna, as it turns out, is the latest object of the 
Count's desire; to add extra confusion and drama, Figaro owes money to Marcellina (who 
wants to marry him in return) and the adolescent youth Cherubino is in pursuit of the 
Countess. 
The finale of Act II of Le nozze di Figaro finds the story at a flashpoint of maxi-
mum confusion, with acrimony and jealousy added for additional measure. The count 
is enraged by his wife's admission that Cherubino is hiding in her closet, semi-clothed. 
He draws his sword threatening to kill. Both the Count and Countess are astounded 
that the maid Susanna is in the closet, not Cherubino. The count hurries into the closet 
to search for Cherubino, while Susanna calms the Countess. The count, still confused 
by the events, asks for his wife's forgiveness and enlists Susanna's assistance. 
Figaro enters to announce that all are gathered for the wedding ceremony, and 
when the Count presses about the letter accusing the Countess of infidelity, Susanna 
and the Countess reveal that the letter was written by Figaro, and then delivered 
through Basilio. 
The count interrogates Figaro about the anonymous letter he has received. 
Figaro evades the question until the inebriated gardener Antonio arrives complaining 
about a man jumping out of the window into the garden, ruining his carnation flower-
pots. His description of the culprit is suspiciously similar to that of Cherubino, but 
Figaro tells the Count that it was he that jumped from the window, feigning a sprainc ~ 
ankle. 
Antonio produces a letter which he says was dropped by the escaping man, 
and says to Figaro "then this must be yours". However, the document is Cherubino's 
appointment to the army. The Count snatches the paper, and tests Figaro's knowledge 
of the document. The Countess and Susanna recognize the letter (having seen it previ-
ously) and whisper the information on to Figaro, who gets out of this scrape by saying 
Cherubino gave it to him because it still needed the Count's seal. 
Marcellina, Bartolo and Basilio now appear, bringing their charge against 
Figaro, demanding that he honor his contract to marry Marcellina. The Count secretly 
rejoices at their arrival. The wedding is postponed in order that the Count may investi-
gate. The scene ends in a tempestuous septet, leaving all confused as to what will occur 
next. 
- Basil Considine 
Basil Considine is a PhD student in musicology and theon; 
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WILLIAM LUMPKIN conductor 
William Lumpkin is the Music Director and Conductor of The Opera Institute at Boston 
University where he has conducted numerous productions including Don Giovanni, The 
Rape of Lucretia, Romeo et Juliette, Don Pasquale, Idomeneo, A Midsummer Night's 
Dream, Die Fledermaus, La Boheme, Gianni Schicchi, Postcard from Morocco, 
La clemenza di Tito, Le nozze di Figaro, and Beatrice and Benedict, as well as the Peter 
Brook Carmen and Dido and Aeneas. In Boston he has also conducted Boston Lyric 
Opera productions of Cosi fan Tutte and Jonathan Dove's Flight. With Opera Theatre of 
St. Louis Mr. Lumpkin conducted the American premiere of Flight, and returned there in 
2006 to lead performances of Hansel and Gretel. Lumpkin has also appeared at the 
Brooklyn Academy of Music, where he conducted the Philip Glass opera Galileo Galilei 
with the Eos Orchestra as part of the 2002 New Wave Festival. 
Between 1999 and 2002, Mr. Lumpkin was Assistant to the Music Director at Opera 
Theatre of Saint Louis during which he conducted matinee performances of La Boheme, 
The Magic Flute and Lucia di Lammermoor. In 2002 he was guest conductor 
fr, UIUC production of Gounod's Romeo et Juliette and recently conducted William 
Boi~ 's A View from the Bridge with Indiana University Opera Theater. Lumpkin's 
other professional credits include Boston Lyric Opera where he served as Associate 
Conductor/Chorus Master, Aspen Opera Theatre Center, Chicago Opera Theater as 
Chorus Master/Assistant Conductor for the Philip Glass opera Akhnaten and the Los 
Angeles Opera as Associate Pianist/Assistant Conductor for productions of Xerxes, Don 
Pasquale, Le nozze di Figaro, and Un ballo in maschera. He has also served as Music 
Director/Conductor for the UCLA Opera, Principal Coach/Assistant Conductor for USC 
Opera, and was on the professional staff at Oberlin Conservatory as a coach and recitalist. 
Lumpkin holds a BM from the Eastman School of Music and received his OMA in 
Collaborative Piano from USC. 
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UPCOMING EVENTS AND PERFORMANCES 
Thursday, December 6th, 8pm 
Thursday, December 13th, 8pm 
Th1irsday, February 12th, 8pm 
February 21st-24th 
Tuesday, February 26th, 8pm 
Boston University Wind Ensemble 
DAVID MARTINS conductor 
ELLERBY PARIS Sketch~ 
GALBRAITH Danza de las Duende; 
GILLINGHAM Apocalyptic Dream' 
GORB Yiddish Dance.' 
Tsai Performance Center 
Time's Arrow New Music Ensemble 
Works by Feldman, Gubaidulina, and Takemitsu 
' CFA Concert Ha ll 
Boston University Symphony Orchestra 
DAVID HOOSE conductor 
CLAUDE DEBUSSY Printemp' 
DONALD SUR Lacrimos.1 
BELA BARTOK Suite from The Miraculous Mandari1i 
Tsai Performance Center 
Opera Mainstage 
WOLFGANG AMADE MOZART The Magic Fluf,• 
Boston UniversihJ Theatre 
Boston University Wind Ensemble 
Tsai Performance Center 
Please see our website at http://www.bu.edu/cfa for 
upcoming events and performances. 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 2lst-
century fa1=ility that suitably showcases their talents. We are grateful to the donors who have com-
mitted their support to this project. 
$500,000 and above Aram and Jasmine Chobanian 
Read and Andrea McCaffrey Faye G. Stone, Esq. 
$200,000 to $499,999 
Stewart F. Lane and Bonnie Comley 
100,000 to $199,999 
Harry J. Hardi Irrevocable Trust 
$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the t~lented young artists of Boston 
University. 
$10,000 to $49,999 
Drs. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Mr. SungEun Han-Anderson 
Ms. Virginia E. Withey 
$5,000 to $9,999 
Boston Organ & Piano 
Oovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F. Balsam, M.D. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Robert E. Krivi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
Dr. Apostolos A. Aliapoulios 
The ASCAP Foundation 
Richard D. Carmel Charitable 
Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D'Accone, Ph.D. 
Mrs. Margaret May Darnen 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Professor Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Dr. Jimmie L. Jackson 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. John E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mcinnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Mrs. Amy Abrich Shemin 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500 to $999 
Ms. Elizabeth H. Bower 
Mr. Roger C. Davidson 
Ms. Deborah K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman 
Colonel Capers A. Holmes, USAF(Ret.) 
Ms. Joy L. Mcintyre 
Ms. Maureen Meister 
Mr. Robert M. Pease 
Professor Joel Sheveloff 
Mrs. Nancy L. Trentini 
Wilson Butler Architects, Inc. 
$250 to $499 
Mr. Samuel H . Adler 
Professor Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Donald R. Clauser 
Lisa and Michael Coran 
Mr. Clifford R. Eisler 
Mr. Norman Elia 
Mr. and Mrs. Stephen B. Eska 
Mr. John W. Fish, Jr. 
Ms. Julia A. Hennig 
Mr. and Mrs. Robert Knauss 
Mrs. Faria H. Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 
This list represents donors who have generously supported our programs for the past twelve months, as o' ember 
14, 2007. Due to program deadlines, some donor names may be absent from this list. We thank you for y. der-
standing. For more information on how you can support the Boston University College of Fine Arts and Sc.., I of 
Music, please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine 
Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola* 
Edwin Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson cello 
Bayla Keyes violin* 
Michelle LaCourse viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violi11* 
Ikuko Mizuno violi11 
John Muratore, guitar 
Don Lucas trombone• 
Richard Mackey horn 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostling flute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon percussion 
James Sommerville horn 
Linda Toote flute 
Lee Vinson percussio11 
George Neikrug cello++ PIANO 
James Orleans double bass Jonathan Bass• 
Le~1 ' amas cello Anthony di Bonaventura• 
Al son Pilot harp Maria Clodes-Jaguaribe• 
Bar~ .• Poeschl-Edrich harp Linda Jiorle-Nagy 
Michael Reynolds cello* Randall Hodgkinson 
Rhonda Rider cello Victor Rosenbaum 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman Baroque 
ensembles• 
Robinson Pyle 
11atural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violi11 
Peter Sykes harpsichord* 
MUSICOLOGY 
Victor Coelho* 
Paul Harris* 
Brita Heimarck• 
Andre de Quadros• 
Joy Douglass 
David Hebert• 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
S~dra Nicolucci* 
Anthony Palmer 
William Pappazisis 
Evan Sanders 
Steven Scott 
John Wallace• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
Todd Seeber double bass 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violi11* 
Thomas Peattie* 
COLLABORATIVE PIANO Joshua Rifkin• 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Frank Kelley 
Ruth Benson Levin 
William Lumpkin* 
Adam McLean 
Shiela Kibbe* Andrew Shenton• 
Robert Merfeld Joel Sheveloff* 
Jeremy Yudkin* Jim Petosa 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
ORGAN 
Nancy Graner! 
Peter Sykes• 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander 
Dorio! Dwyer flute Sarah Arneson• 
Terry Everson trumpet• Michael Beattie 
John Ferrillo oboe Penelope Bitzas• 
Richard Flanagan percussio11 Sharon Daniels* 
Joseph Foley trumpet James Demler* 
Timothy Genis percussion Gary Durham 
Ian Greitzer clarinet Simon Estes• 
Ronald Haroutounian Kyle Ferrill 
bassoon Jodi Goble 
John Heiss flute Phyllis Hoffma<1* 
Gregg Henegar bassoon Frank Kelley 
Daniel Katzen horn Susan Ormont 
Renee Krirnsier flute Jerrold Pope• 
Lynn Larsen horn Maria Spacagna 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
Patti · · ·1ro, Assistant Dea11, Enroll111e11t Services 
Mru uiers, Executive Operations Officer• 
THEORY and 
COMPOSITION 
Martin Amlin* 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell* 
Joshua Fineberg• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick* 
David Kopp• 
Rodney Lister* 
Catherine Nez• 
John Wallace• 
Steven Weigt* 
MUSIC EDUCATION 
Richard Bunbury* 
Bernadette Colley• 
Betsy Polatin 
Christien Polos 
Jeffrey Stevens 
Nathan Troup 
Allison Voth* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
Noriko Yasuda 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Diane McLean, Stage Manager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording Engineer 
Chris Wilson, Recording Engineer 
Janihc e, Acting Director of Ad111issions and Student Affairs• Eric Roberson, Scheduling and Programs Coordinator 
Kris Sessa, Librarian Anthony Enslow, Executive Assistant• 
Chris Santos, Director of Develop111ent and A/11111ni Relations 
*-indicates employee of the School of Music" 
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